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likeness of his features to those of the charioteer on coin
PI. XXX. 5, and I recognize the same cast of features in
the Scylla of the other coin [PL XXX. 4]. Should we put
all this down to chance ? Should we not rather conclude
that the dies for these pieces were made by the same artist ?

" I understand you to suggest that this medallion may
be the work of an engraver of two hundred years ago.
It might5 thus, after having been evolved as an original
conception, have been produced without direct intent to
deceive. To this there would be, of course, the objection
of the weight, which is that of an Attic decadrachm, or
piece of fifty litrae. This consideration brings me to the
matter of internal evidence in favour of the medallion,
and I will ask your leave to add a few remarks from that
point of view.

" I have just ventured to say that I am not very much
impressed by the artistic merit of the group of eagles.
I admire, however, the design of the quadriga; indeed,
I can recall no coin on which the subject of the race is
treated with equal power and truth. On smaller coins the
designs of racing chariots had, through incessant repeti-
tion, become rather conventional. Besides, the smaller
field would cramp the designers of so complicated a
subject. There are, however, a certain number of coins
of the fine period which show, though less perfectly, the
characteristic action of turning the horses. To make my
meaning clear, you must permit me to touch on some
elementary points, by clearly bringing before the reader's
mind how a Greek charioteer guided his e four-in-hand.'

" The ancients, so far as we know, had not discovered
the method of joining several reins into one. But their
reins were, of course, shorter and lighter than those of a
modern f four-in-hand' with its one pair of horses placed